
Special Feature:

"As it is in Heaven"
Guitar Tab Excerpts

In the brief space of four and a half
minutes, "As it is in Heaven" takes the
listener through an impressive variety of
styles and moods. It is almost a "suite,"
comprised of several distinct motifs that
recur through the piece. Here we offer
excerpts from three of these motifs; a more
complete treatment of the piece is available
on the World Wide Web. The numbers
below the first bar of each excerpt indicate
the minutes and seconds into the song
where the excerpt begins.

The accompaniment to this tune is
played with the guitar in an altered tuning.
As notated here, the tuning is F A D G C D
(low to high); that is, the 2nd and 6th strings
are tuned up 1/2 step, and the 1st string is
tuned down a full step. Alternatively, you
can tune to E G# C# F# B C#, and use a
capo at the first fret; this is the tuning Phil
used for the recording. You'll have to retune
four strings this way. The melody to the
tune is played in part in the altered tuning,
and in part in standard tuning. 
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Part A is the beginning of the piece. In
the first bar a series of pull-offs and
hammer-ons evoke a G7 harmony that
resolves to a strummed Cadd9 chord in
the second bar. In executing the first
bar, be sure to let notes ring as long as
possible (in particular, hold down the D
and F notes on the 4th and 3rd strings at 

the end). This two-bar pattern is repeat-
ed, and then the 3rd and 4th bars simi-
larly create tension (with a chord built
on the dominant seventh) and then
resolve it. In the 3rd bar, the Roman
numeral V in the tab indicates that you
should use your left 1st finger to bar at
the 5th fret. 



For Part B, both the key and the meter change. Part
A has a strong 4/4 feel, but although you can keep
tapping your foot with the same tempo and meter
through Part B, it will feel uncomfortable! Although
there is the same number of beats per bar (4 quarter
notes, or eight eighth notes), the beats are divided dif-
ferently. Part B has a composite meter, with the eight
eighth notes divided into groups of three, three, and
two. Try tapping or counting out this meter as you lis-
ten to this part of the song: "ONE-two-three ONE-
two-three ONE-two." Once you have the meter in 

your head, take a peek back at the second bar of Part
A. You'll see that even though that part is in 4/4 time,
the bass notes in the strummed part accent the meter
that eventually takes over in Part B!

Part B begins with an evocative phrase of rapid
hammer-ons and pull-offs. Note the two triplets; if
you find them hard to execute quickly, start by just
playing the first note of each triplet until you learn the
rest of the phrase. Then come back and work on the
fast triplets. 

About two minutes later in the song we come to
Part E, back in 4/4 time but in a new key. Here the
mood changes from quietly evocative to fast, rhyth-
mic, and Spanish-flavored. The accompaniment fea-
tures several of Phil's signature techniques. The open-
ing Fm6 chord is played strummed from high to low
with a "right hand pinch." Rest your right hand thumb
on the 6th string, and use your first finger to strum
from the 1st string to the 5th string. Just after you
reach the 5th string, pluck the 6th string with your
thumb. This technique gives lots of control over the
strum and lets you accent the lowest note. After this
pinch, the "*" indicates a slapped harmonic. Slap the
2nd and 3rd strings against the fretboard 12 frets
above where your left fingers fret them. Use just your 

right hand 1st finger for the slap, and let it quickly
bounce back away from the fretboard. You should
hear clear, bell-like harmonics. This may take some
practice! Finally, this is followed by percussive slaps
that alternate between the right hand 1st finger, and
the 3rd and 4th fingers (together). The downward tri-
angle indicates beats where the 1st finger slaps; the
bar indicates where the others slap. Just hit the strings
against the fretboard roughly 12 frets above where
they are fingered. The placement isn't critical because
the object is not to get a harmonic, but just to percus-
sively drive the strings. The brackets over some pairs
of slaps indicate that you should rock your right hand
in a smooth motion from one slap to the next, rotating
it about your middle finger. 
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After the repeat in Part E, there are two bars of a
percussive vamp on the Fm6 chord that act as a segue
into Part F. This part, too, has a Spanish feel, but
trades the speed and percussion characterizing Part E
for a moodier high drone motif remeniscent of classic
Spanish compositions such as Albeniz's "Leyenda."
Note the change in meter, and how the drone moves
back and forth between the 1st and 2nd strings.

Throughout the piece, Phil adds bits of melody
overdubbed with a second guitar. For the most part, 
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these melodies are slow and simple. You can probably
pick the notes out fairly easily by ear, but don't be
deceived by the apparent simplicity of these parts. Lis-
ten carefully for how Phil phrases them; if you try to
duplicate his lyrical phrasing, you'll find that there is
more to these parts than meets the eye (or ear)!

In contrast to most of the lead work, the solo over
Part E is lightning-fast. We have notated it here in
standard tuning (Part E'). Fast execution of this part is
facilitated by hammer-ons, pull-offs, and slides. It is 
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challenging to play this at tempo! If you can't do it,
don't fret; you can make up your own, slower lead
part that still captures the Spanish feel of Phil's part.
To help you, we've provided some fingerings for the
G Phrygian mode---the scale that Phil uses in this part
to lend it a Spanish feel. The first two bars of the
Phrygian exercise show the simplest two-octave fin-
gering for the G Phrygian mode (this is just the Eb
major scale, but starting on its third note, G, rather
than on Eb). This fingering keeps your left hand in a
single position. The second two bars take you down-

ward through one and half octaves of the scale, using
slides and stretches to smoothly move your left hand
position from the 8th fret down to the 5th fret. Try
recording a repeating Fm - G chord progression to
practice these against. This scale will also give a
Spanish feel when played against other progressions,
such as Cm - G, Ab - G, or Bb - Ab - G.

Visit www.museweb.com/keaggy for more tips and
tablature for "As it is in Heaven."


